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bravura in evidence at Khaj,
one could identity a mode of
working and a prefersncs o
materials, which is cumently
lashionabla wilh ndian a-
1515 | e borasgrars were peed-
by muach outsice of Bhig irand,
for better or worse). Pan of
this eoumes from Tha fact thal
all ofha aniisis were encois-
aged 1o use materals which
ihpy found in ard anound
Modnagar and par from the
peark:like solting of Sdaibagh
which providas o cortainlyps
0 nabural s for sculprlune il
oni leh the immadiale house
wihich mast artists ded). What
we had then was a prodomi-
rance of installations which
used trees for iheir Suppoding
Siruciurns (hangeng and dangling
wirrg bagh, “earth ar” typa axca-
walions, and warks which em-
ployed tradifional crall flech-
niques and maberials (abed al
grandiose scales). Often these
works fell a3 if fo be the reme
riants of a pardorm-
ancs of mival (the
arlist's own la-
bours, appropri-
aledy amough T}, ol
lan Thir strengihs
lay in their mata-
physical propar-
ties (a5 in he mag-
nalised clusters ol
iron Slings in Bharti
Fhers pieca, the
viewer's own re-
fracted reflecton
as seen al the bal-
lam of Manisha
Panekh's sculplune, orthe smou-
doring fusas which sought fo
disembowel Umesh's giant
structurg), In conlrast 1o these
fousty warks, tho lloaling len
and parscipatosy ralt which
crossad the pond (made by
Dustch artist Bastienng Kromer,
wihsa manipulations of lonis
wikhg 8800 8 lew years ago al
the NGMA) probably didn't look
“arty” encugh 1o mest vsitors,
Discounting the fact thai
symbalism and meaning can
certainly be read o matenas
and forms, Conbend (with a cap-
fall G itself was none oo popu-
lar al Kheoj *68. Pushpamals may
havd bsin making somea o ol
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slab al il with her sell-porirasd
(leministT) pholo essay butin the
end iha images wens all ioo sim-
ilar and vague o make much
etfect, Chandragupla Thenusara
kam Calombo spent much ol his
tima painling basreds with all-over
pattamings. Tha siliness of his
sell-proclaimed “Bamelism” only

creabed on Sikribagh's tenace,
Hodgkin lounged seduckivisly
with her wares, addressing boih
India's pecyactions of promiscu-
iy onto Amadica and America’s
progictions of erlic exoticaonlo
India, | was surprised that none
ol th Indian afisls chosa tha
subjecls ol tha Modi family
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becama poignanl when he ax-
plainad how his homelown had
become & virlual solid blockade
of barrels due 10 Thit on-poing
il war. il was up 1o Amafican
artist Carber Hotgkin o moll up
hier Slespnas and contiond Sax in
all s complicaled mEssingss,
baith mnciant @nd condomporsny.
Shecrealed 3 sories of palm-ieal
manuschpls, which Blustrabe ox-
cerpls from the Stam Repor
iwhich pathetically detads wha
really wenl on between Monica
Lewirsky and Bill Clinton) with
glossy bour-colouwr bes from col-
fea table books on the Kamas-
tidra. Speead as thay warne across
ihe makeshill boudolr sha

or Modinagar it-
sall (ermvironmsan-
tal condilions, la-
bour melations,
halth and educa-
tion standards?T)
for invasligatian
houigh, b b kair,
one ol the only in-
dian arists wha
does work in this
od o e work-
#hiop but had o
decling because
of ofher commil-
ments.

Scalterad ag they ane
ihreughout the house and
grounds of Seaibagh, the works
olien amploy manipulatod lound
objocts and'or the location of the
work il=all. Quddus Mirza rom
Lahore was the class-clown,
placing signs labeling each of
thia artsts’ works as nol his own,
alfecively creating o wark oul ol
nedhing. the afst-provocaleur
as anii-craalor, Anio Cuba paint-
ed big pairs ol eyes on fhe back
of each door Baoughoul The
houvse, & creepy and inknusnee
pestune especxally when sl en-
courlened (as | did) whan iaking
a som in the loo. The |sraal

peter nagy

arilsl Margol Gran
strung logether a dis-
embodied narralive
with handwerchied [ad-
dars cascading inom
tha rool of the houso,
jump-ropes kaft scal-
bered, and bird tracks
lnading 1 & mini-mara
of planted grass. Lin-
fortunataly, [nter-
beined a4 They wong
balwean everyong
olsa's projscts, hod
brain ol Mougld was
hasd bo secuns a lickel
on. The final sifect of
all this aesthetic dis-
placamenl, miandoe-
ing molives and gen-
erl lomicolery i5 1o force the
vigwar 1o he-assess what we de-
fime &% & work ol arl. Coming
upan heaps of ash of piles ol
feni-house durries, one asks,
"Whose work is this?" Mamy of
1k visitors thal day woe cagli-
vated by the sigriboardt spolling
cut “Khol 98° exsouled i dal
andchannaby he calesess ihpm-
sohves,

I thiy e, whal may ba lhe
masl valuable aspact of Khoj s
fihai i is nol simply & growp show
ol ks by antists fnom diffenand
counlries being nstalled in a
imusewT o gallery, bud that & s
8 pressue cooker of creativity
where arilels ane lhing ard work-
ing logather. Considering thal
half of the arists came Irom
outside of India and had almosi
i bima prior b adust (and most
of tha Indian adists cama bom
oulsida of Dalhi) il is tnuly re-
markable how much work was
produced and how high the cal-
ibre of works produced was,
There were lersions, disaghes-
manis, conflicls and powor-
slruggles going on at Sikrbagh
toba sure (is & Sood Ropod dus
oul K00 T), tharo wora kogisiical
mass-ups and 8 genaml grum-
blirsg aboul services Irom M
participants, bud therne were also
insighls gained, dialogues broad-
enad angd friendships lorged,
Let's hope the organisers have
s @xnsliripy, B wehsirieaithial and
(probabdy most impofantly) thi
funding ko continue Khof far inlo
Tha fubure and axpand fis mach
Tar boryond Modinagad ]



