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Lver the past 15 years, panter Corter
Hodgkin has sppaared in arcand-bech
nodogy ednibtons workbsaie, as ahe
connecis the huph resalubon ol dgital
echnoiogy with the less-dehned con
wouirs of tha natursl and handimada

Thia Bpparently iNCONGPLBUE BEng
stems from Hodgkin'a intsrest i

desgn 88 an ordanng of irlormbssn m
the natursd world. Eadty on she eapen
manted with EySIEmabic BRrangemenis
of color and kne, inllussted by matemal
S8 guch 88 5ol Leuviee and bl
Hochnar, a8 well b by aarky sapasura
B tha micrcamputar rivolution in San
Francifco; howewer sensunl and wsual,
hier works consstently embodad a
mathematical kgic For a month in
19749, sha drew in tempera and
gauache on the sidewsalk at B0 Langton
Streat in San Francieco. “Based on
morphoiogcal rues embodied waithin
the prenaius dravangs, the pattieEns
and organuzabhion evoking codes, mics-
sapes. or genaiic structura,” sh wrota
8L the ma, this mistalation of biocks of
ntense color gradually progressed
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acd "Bk @ narratem almost by the sats
ond theit sBmuenCE AFTRANNG and tha
ks of the order | determined for
mysadf ©

Toaday, Hodokin derres imagery from
magnified scans of fossilized calls, one-
called protnzoa. poban, SpOres, Wrus-
88, colls, Diood vesssls, and bane frag-
mants, and har most recant senes
Soif [ e, features ancient e farma
that she pniBCLs I:II'IIZ'EI CHWaSs B
pairts B fierca yellow oils. Such digtal
imagery has come full croie, honng
ranged from the actusl pamerns of digh
tal chipa to CAT, MAI, and degital scans
of the by, W preciss edrapolaoons ol
the computers power W composa and
alter form. As Hiodgrin says, | imest
gata thesa imapes by COmpuULE
BXUFBCLNG structure and hing.”
Projectng this imagery onto the trad
tional surface of carves, and then
panang ik pattarn by hend, continuess 8
CoaTyHax @l TNy hustnrscal |_||.5'|_|:||||_l
batwean the body and the machine
“The world s now bmng defined by ks
and ytes " F-.n!ukn. pomks out
'||I|.'||_]l|-'. are compessd of discrets
units that can ba broken down and
manigulated, | 580 IMpressionsm 85 a
precursor to all thes *

Of coursa, the computer's ability to
rwveal palienns in naturs has led to &
widasprend use today of tlll:t-ﬂl;lll-u'" and
MMICFOBCORIC IMagery among srtsts
Hodgkin's work |5 Gsunciysg in 8 layper
ing ol medipted rendenngs of Imegery
a8 well Bs the depth ol 8 inlEraction
wilh the computar. ROk marny pEnes,
thi arpst used photosikscressn 0 var
ous combiatons wath pant o I1|;|"1||gh|:
different wirys ol mapping an imaga. In
Virtual Vacuumn, a slkscraaned proton
trace s overlaid with handpainted frac-
tal geomatry taken from an early free.
tal program. In Spit Gata, she [uxts.
pased U photosikecreanad image
with & mire cempletely rendersd digtal
SOUnNLerpart. B Conirast that imest
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i i BNl meDp U DADerns Eicd hirieg
of notwral objects. and pmphasines
tachnsdogy's copabilty of urveling not:
ural dosigrs that wars preaously v
bla

Hodgkin racognizas that the comput
or B not gona wWhion -E!'.dl'llr-ﬂ such nat
ural patterns in our world, She is a stu
dont of post. Jarome Rothenbargs
“Technology of the Sacred.” and has
frequently jtaposed patterns from
‘pnrlm:r-.u_'-' cutures and I.'l-g-l;-al ImgEry
Strange Attractor I, for ecample, sy
thesizas codas, e and green, Down-
up fractal gecmetry is divided by & can-
trad strand of OMA, and flanked by pat
terns from Asustrakian aborgnal
“dreambima” pairiings: thier cuttural
tradtions appear in material refar
encas. In the early 50s, Hodgkin took
up sk, nce paper, and 0S5 popar
mintenals that are often used n Chana
and Indonesia a6 grourdds lor mages
that are riasally bumned as olenngs to
phcestors. 0% a reminder that the
e wartudd moakity” was hrat used by
Buddhists on rfargncg o owr s
thrmansicnnl, physacal world, and that
gur technology can ba linked concepty
ally b0 something reater, As Hodgkin
fays, "W s bypes of ordess that are
ik Whesten-Eucklaan but morg akin
to & ‘pramitpm’ [Eribal) understandimg of
the world as a complex, fluid system
Of primary smgortance to ma & tha
transformation of technologcal contant
tD B Lallsmanic prasenca 2
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